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DISTANT VIEW OF MOUNT MANSFIELD, VT. — R. W. Hubbard. N. A. 



NEW ENGLAND SCENERY. 



No country in the world is richer in mountain and 
pastoral scenery than the United States, and for the 
happiest combination of both we must go to New 
England. We shall find it among the Green Moun- 
tains, which have no especial claim to consideration 
on account of their height, but which contain nearly 
every feature that perfection of landscape demands. 
An unbroken watershed between the affluents of the 
Connecticut on the east, and the Hudson and Lake 
Champlain on the west, they present a comparatively 
smooth outline of surface ; and in spring, when the 
snows have disappeared, their slopes are covered 
with pastures of rich green grass, the outlook from 
which is delightful. We look over miles and miles 
of pastoral landscape. It is wooded, but not too 
thickly. We can look between and over the woods 



into the pastures below us, and watch the rivers as 
they creep lazily onward, shadowed a little hei'e by a 
passing cloud, and there fairly ablaze with sunshine. 
Farm-houses nestle among the trees', dwarfed to the 
size of dove-cotes, and cattle may be seen feeding, 
and lying down in the fields. • 

What we have indicated in the way of general de- 
scription, is what can be seen in the distance from 
Mount Mansfield ; what Mount Mansfield itself looks 
like in the distance, Mr. Hubbard indicates in the 
illustration above, which is characterized by all his 
best qualities as an artist, — his grace, his sweetness, 
his serenity, and his loving familiarity with the forms 
of nature with which his genius is most in sympathy. 
It is as good as a burst of real sunshine, — the soft, 
happy light that so envelops and pervades his sky 
and his clouds, and hovers so like morning mist on 
the undulating line of his mountains. And how 



bright and beautiful his foreground — what wild wood- 
land life in his old tree, what lightness in his airy 
foliage, and what buoyancy in his lily-pads ! It is a 
charming picture, worthy of Mr. Hubbard's pencil. 

We turn our backs upon the mountains, and a 
short ride by rail brings us to another region of 
pastoral scenery. We have a good example of it in 
Mr. Van Elten's illustration, the scene of which is 
happily chosen. It is in the northern part of Con- 
necticut, near Granby, — a neighborhood which he 
knows by heart, and in which he is most at home as 
an artist. The spirit of the scene seems to hover 
about and to guide his hand. Now he sketches the 
likeness of a tree, for every tree has its likeness, and 
now the river imparts to him the secret of its placid 
motion. He takes in the glint of the sunshine on 
its surface, and the weeds and flowers along its mar- 
gin. It is a pastoral poem — "a song without words." 



